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five	months,	he	works	his	way	through	The Records of the Historian	(Shiji 史 記 ).	
Although	Yūgiri’s	status	may	be	far	too	grand	for	his	academic	surroundings,	he	
persists	and	takes	the	various	examinations	as	he	advances	 in	his	studies.	 	One	
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above	passage	also	 suggests	 that	 the	professors,	 or	at	 least	 their	 specialized	
knowledge,	might	have	been	more	at	home	in	China	than	in	Japan.		When	they	
compose	poems,	 they	aim	 to	 impress	 their	 continental	neighbors,	 and	 their	
countrymen	are	convinced	they	could	do	so.		They	have	Yūgiri	begin	his	university	















	 More	specifically,	examples	 from	Japan’s	 literature	 in	Chinese,	 largely	 the	



















even	 if	 it	 fell	 six	 scrolls	 short	of	 the	earlier	 collection’s	 twenty-scroll	 length.	
Predictably,	its	compiler	was	a	man	who	would	serve	as	professor	of	literature	at	the	
court	university,	Fujiwara	no	Akihira	(藤原明衡	989-1066).		Despite	his	distinguished	
surname,	he	was	born	not	to	the	powerful	“Northern	House”	(Hokke	 北 家 )	of	the	
family,	but	its	“Ceremonial	House”	(Shikike	 式家 )	that	had	long	since	ceased	to	be	















restless	personality,	which	sometimes	causes	 incidents	 like	this.	 	They	are	very	
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as	“Rhyme-prose	on	the	Marriage	of	Man	and	Woman”	(Danjo kon’in no fu	男女婚姻
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were	a	livelier	bunch	than	the	conventional	wisdom	suggests.		It	shows	that	Japanese	
authors	brought	 their	own	aesthetic	standards	both	to	 their	compositions	and	










followed	 in	subsequent	 imperial	anthologies	of	poetry.	 	Since	emperors	did	not	
sponsor	anthologies	of	vernacular	prose,	that	part	of	the	literary	canon	was	not	so	
clearly	defined,	but	certainly	by	medieval	times	it	included	works	of	fiction	focusing	













name,	“Shin Sarugaku Ki	( 新猿楽記	A	New	Account	of	Sarugaku)	and	Meigō Ōrai	(
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months,	Records of the Historian	by	Sima	Qian	司馬遷 .		It	begins	with	the	chronicles	
that	served	as	a	model	for	Japan’s	first	six	national	histories	and	concludes	with	a	
series	of	“biographies,”	a	structure	that	was	followed	in	the	subsequent	History of the 
Han and History of the Later Han,	all	works	 in	the	curriculum	at	Japan’s	court	
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university.		
	 Despite	its	name,	in	form,	Iron	Hammer’s	biography	actually	is	something	of	a	
hybrid,	 combining	elements	 from	two	Chinese	models,	 the	biography	and	 the	
rhapsody.		It	begins	with	a	personal	introduction	in	which	its	author	explains	he	holds	



















	 The	biography	 itself,	however,	closely	 follows	the	pattern	 found	 in	China’s	
dynastic	histories,	although	it	is	not	nearly	so	long.		It	begins	by	giving	Iron	Hammer’s	
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	 Iza nenamu.	 Come on, let’s sleep together.
	 Yo mo akegata ni	 The	night	is	changing	to	dawn.
	 narinikeri.	 The	bell	too	has	been	struck.
	 Kane mo utsu.	 Although since nightfall
	 Yoi yori netaru dani mo	 We’ve	been	lying	together,
	 akanu kokoro wo ya	 What	can	I	do	
	 ika ni semu	 About	my	insatiable	heart?
（19）
Lest	one	think	that	 this	collection	of	song	 lyrics	 in	Japanese	 is	 irrelevant	 to	a	
discussion	of	works	in	Chinese,	here	is	another	example	from	the	same	collection:
	 Kimi ga ai seshi	 That	rush	hat	
	 agaigasa	 you loved so well,
	 ochinikeri	 it fell in. 
	 ochinikeri.	 It fell in!
	 Kamogawani	 Into the Kamo River, 
	 kawanakani	 the middle of the river.
	 sore wo motomu to	 As we looked
	 tazune to seshi hodo ni	 and searched for it,
	 akenikeri	 dawn broke.
	 akenikeri.	 Dawn broke!
	 Sarasara sayake no	 After the rustling 




















































found	a	wider	readership,	as	 it	 is	 the	source	 for	 “dragon’s	 flight”	and	“cicada’s	
























































































reached	 the	height	of	 their	popularity	 in	 the	 late	Heian	period,	 they	are	also	
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Xingjian	白行簡	(775-826),	younger	brother	of	the	great	poet	Bo	Juyi	白居易	(772-846),	
wrote	a	“Rhapsody	on	the	Supreme	Joy	in	the	Mingling	of	Heaven	and	Earth,	Yin	



















Classic of Poetry were	interpreted	as	political	allegories	that	did	not	quite	mean	what	












Cave of the Roving Immortals survives	only	in	Japan	and	the	closest	Chinese	model	
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	 Iron	Hammer’s	style	 is	Rush	Hat.	 	He	 is	a	native	of	Amidst	Hair,	Beneath	
Trousers.		“Mara”	is	another	of	his	names.		His	ancestry	is	traced	from	Iron	Shank.	
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should	be	“Penetrator	of	the	Dark”?)		His	nature	was	nimble,	and	he	regularly	studied	


















































































































The Tale of Genji	 (New	York:	Penguin	Books,	2001)	pp.	380-84.		Ivo	Smits	has	more	on	
aristocratic	views	of	professors	 in	his	“The	Way	of	the	Literati:	Chinese	Learning	and	
Literary	Practice	 in	Mid-Heian	Japan,”	Heian Japan, Centers and Peripheries,	Mikael	
Adolphson,	Edward	Kamens,	and	Stacie	Matsumoto,	eds.,	(University	of	Hawai’i	Press,	2007),	
pp.	105-28,	which	also	touchs	upon	several	other	issues	addressed	in	this	essay.
（２）	 For	McCullough’s	discussion	of	“Japanese	wit,”	see	her	Okagami,	the Great Mirror, Fujiwara 
Michinaga (966-1027) and his Times: a Study and Translation	 (Princeton:	Princeton	
University	Press,	1980)	pp.	43-45.
（３）	 Shunki	春記 ,	Chōkyū	長久	2	(1041)	3/18	(Zōho Shiryō Taisei 増補史料大成 ,	vol.	7)	p.	295.	
The	other	information	on	Akihira	is	from	Ōsone	Shōsuke	大曽根章介 ,	Ōchō Kanbungaku 
Ronkō	 王朝漢文学論攷	(Iwanami	Shoten,	1994)	pp.	18-55,	and	Tanahashi	Mitsuo	 棚橋光
男 ,	Kodai to Chūsei no Hazama de: Jidai wo Utsu Ōchō Chishikijin	古代と中世のはざま
で：時代を撃つ王朝知識人	(Kanazawa:	Hokkoku	Shinbun,	1997)	pp.	39-57.		The	story	about	
Akihira’s	borrowed	bedchamber	originally	appeared	in	Konjaku Monogatari shū.		A	later	
version,	from	Uji Shūi Monogatari,	has	been	translated	into	English:		A Collection of Tales 
from Uji,	trans.	by	D.	E.	Mills	(Cambridge	at	the	University	Press,	1970)	pp.	181-82.		
（４）	 Ōsone,	Ōchō Kanbungaku Ronkō,	pp.	56-83;	David	R.	Knechtges,	Wen xuan, or Selections 
of Refined Literature, Volume One: Rhapsodies on the Metropolises and Capitals (Princeton	
University	Press,	1982)	pp.	1-70.		Note	that	Ōsone,	after	noting	the	importance	of	Wen Xuan	
as	a	model,	goes	on	to	stress	how	Honchō Monzui	differs	from	it.





（７）	 Honchō Ichinin Isshu	本朝一人一首 ,	Kojima	Noriyuki	小島憲之	ed.,	SNKBT	63	(1994)	pp.	
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188,	395;	 information	on	the	influence	of	Honchō	Monzui	 is	based	on	studies	by	Ōsone,	
reprinted	in	his	Ōchō Kanbungaku Ronkō,	pp.	335-446.
（８）	 Kakimura	Shigematsu	柿村重松 ,	Honchō Monzui Chūshaku	本朝文粋註釈	(Fuzanbō,	1975	
reprint)	p.	8.
（９）	 Burton	Watson,	Japanese	Literature in Chinese, Volume 1: Poetry and Prose in Chinese 
by Japanese Writers of the Early Period	(Columbia	University	Press,	1975)	p.	53,	reprinted	
in	Traditional Japanese Literature: An Anthology, Beginnings to 1600,	Haruo	Shirane,	ed.	
(Columbia	University	Press,	2007),	pp.	485-86.		The	original	texts	for	both	works	appear	in	
Kojima	Noriyuki,	Kaifūsō, Bunka Shūreishū, Honchō Monzui	懐風藻、文華秀麗集、本朝文
粋 ,	vol.	69	of NKBT	(1964),	pp.	340-44	(“Marriage”)	and	429-36	(“Iron	Hammer”).		Subsequent	
references	are	all	to	this	edition.		Smits	discusses	these	and	a	third	related	work,	“In	Praise	
of	the	Yin	Chariot”	(Insha no San	陰車讃 ),	written	in	1094	by	Fujiwara	no	Suetsuna	藤原季
綱 ,	a	late	Heian	literatus	whose	dates	are	unknown	(“The	Way	of	the	Literati,”	pp.	120-22).	
“In	Praise	of	the	Yin	Chariot”	appears	in	Honchō Zoku Monzui	本朝続文粋 ,	Kōchū Nihon 
Bungaku Taikei,	vol.	24	(Seibundō,	1932)	p.	726.		Tanahashi	discusses	“Iron	Hammer,”	 in	
Kodai to Chūsei no Hazama	de,	pp.	39-57,	and,	like	Watson,	labels	it	“pornography,”	using	the	
English	word.
（10）	 Watson,	Japanese Literature in Chinese, Volume 1,	pp.	53-56.
（11）	 For	the	setting	of	Genji,	see	Haruo	Shirane,	The Bridge of Dreams:  A Poetics of	‘The	Tale	
of	Genji’	(Columbia	University	Press,	1987)	pp.	8-10.
（12）	 Ōsone,	Ōchō Bungaku Ronkō,	pp.	80-80,	137-8,	and	his	Ōsone Shōsuke: Nihon Kanbungaku 
Ronshū	大曽根章介：日本漢文学論集	(Kyūko	Shoin,	1998)	vol.	1,	pp.	121-22.		
（13）	 Shigematsu	Akihisa	重松明久 ,	Shin Sarugaku Ki, Unshū Shōshoku	新猿楽記・雲州消息	
(Gendai	Shisōsha,	1982)	pp.	45-46,	90.		Joan	Piggott’s	partial	translation	of	Shin Sarugaku Ki 
includes	other	sexually	explicit	passages	(Traditional Japanese Literature,	Shirane	ed.,	pp.	
491-97).		Also	see	Marian	Ury,	“Chinese	Learning	and	Intellectual	Life”	in	The Cambridge 
History of Japan, Volume	Two:  Heian Japan	(Cambridge	University	Press,	1999)	pp.	385-87.
（14）	 See,	for	example,	Shiji,	ch.	74.
（15）	 See,	for	example,	Knechgtes	vol.	3,	pp.	167,	171,	179,	etc.
（16）	 A	Japanese	example,	complete	with	a	personal	introduction,	is	in	my Sugawara no Michizane 
and the Early Heian Court	(University	of	Hawaii	Press,	1994)	pp.	44-45.		
（17）	 William	H.	Nienhauser,	Jr.	analyzes	the	structure	of	Chinese	biographies	in	his	“A	Structural	
Reading	of	the	Chuan	in	the	Wen-yüan ying-hua,” Journal of Asian Studies	36.3	(May,	1977)	
pp.	443-56.		Examples	in	English,	are	found	in	Burton	Watson’s	translation,	Records of the 
Grand Historian, Volume II	(Columbia	University	Press,	1961)	for	size,	p.	115,	youth,	p.	193,	
friends,	119,	wealth	p.	118,	studies	p.	130,	children	p.	153-54.
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（19）	 A	substantially	revised	version	of	the	poem	found	in	Yung-Hee	Kim,	Songs to Make the Dust 
Dance: The Ryōjin hishō of Twelfth-Century Japan	(University	of	California	Press,	1994,	p.	
130.		For	the	original,	see	Ueda	Setsuo	上田設夫 ,	Ryōjin Hishō Zenchūshaku	梁塵秘抄全註
釈	(Shintensha,	2001),	p.	501.




（21）	 Songs to Make the Dust Dance,	p.	127.
（22）	 See,	for	example,	the	illustration	accompanying	the	entry	for	“ayaigasa”	in	Nihon Kokugo 
Daijiten	(Shōgakkan,	1972)	vol.	1,	p.	447.		
（23）	 Emil	C.H.	Hsia,	Ilza	Weith,	and	Robert	H.	Geertsma,	The Essentials of Medicine in Ancient 
China and Japan:  Yasuyori Tamba’s Ishimpō	(Brill,	1986)	vol.	1,	pp.	20-21.		For	a	general	
discussion	of	Daoism	and	medicine,	see	pp.	14-16.





in	Rhetoric and the Discourses of Power in Court Culture: China, Europe, and Japan,	David	
Knechtges	and	Eugene	Vance	eds.,		University	of	Washington	Press	(2005),	pp.	199-238.
（26）	 Kawaguchi	Hisao	川口久雄	Heianchō Nihon Kanbungakushi 平安朝日本漢文学史研究	(Meiji	
Shoin,	1964),	491-95.		Whereas	Kawaguchi	questions	the	veracity	of	the	story	of	Koretoki,	
Ōsone	is	inclined	to	believe	it	(Ōchō Bungaku Ronkō,	p.	80).		Paul	F.	Rouzer	has	translated	it	




（28）	 See,	for	example,	Arthur	Waley,	A Hundred and Seventy Chinese Poems	(New	York:	Alfred	
A.	Knopf,	1918)	p.	18;	or	Henry	H.	Hart,	The Hundred Names: a Short Introduction to the 
Study of Chinese Poetry with Illustrative Translations	(University	of	California	Press,	1938),	
pp.	5-7.
（29）	 The End of the Chinese ‘Middle Ages: Essays in Mid-Tang Literary Culture		(Stanford,	1996)	
p.	130.
（30）	 Anne	Birrell,	New Songs from a Jade Terrace	(George	Allen	and	Unwin,	1982)	pp.	14-15.
（31）	 Robert	Hans	van	Gulik	discusses	this	work	in	his	Sexual Life in Ancient China	(Leiden:		E.	
J.	Brill,	1974)	pp.	202-07;	for	an	annotated	edition,	see	Iida	Yoshirō	飯田吉郎 ,	Haku Kōkan: 
Tairaku Fu	白行簡大樂賦	(Kyūko	Shoin,	1995).
（32）	 Translated	by	William	H.	Nienhauser,	Jr.,	in	The Columbia Anthology of Traditional Chinese 
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Literature		(Columbia	University	Press,	1994)	pp.	747-50,	the	original	appearing	in	Tang Wen 
Cui		(Siku Quanshu	vol.	1344)	p.	463.		Also	see	Beverly	Bossler,	“Faithful	Wives	and	Heroic	
Maidens:	Politics,	Virtue,	and	Gender	in	Song	China,”	in	Tang Song Nüxing yu shehui	唐宋女
性与社会 ,	Deng	Xiaonan	 小南	ed.	(Shanghai	:	Shanghai	Cishu	Chubanshe,	2003)	pp.	754-56.
（33）	 See	Knechtges,	vol.	3,	pp.	349-55.
（34）	 New Songs from a Jade Terrace,	pp.	25-26.
（35）	 Ruan,	Fang	Fu,	Sex in China: Studies in Sexology in Chinese Culture	(Plenum	Press,	1991)	
is	a	useful	study;	Douglas	Wile,	Art of the Bedchamber: The Chinese Sexual Yoga Classics, 
Including Women’s Sole Meditation Texts	 (State	University	of	New	York	Press,	1992)	
includes	both	a	detailed	study	and	translations	of	key	texts.
（36）	 Antonio	Vignali,	La Cazzaria:  The Book of the Prick,	Ian	Frederick	Moulton,	ed.	and	trans.	
(Routledge,	2003).		For	other	studies	of	renaissance	erotica,	see	Paula	Findlin,	“Humanism,	
Politics,	and	Pornography	 in	Renaissance	 Italy,”	 in	Lynn	Hunt,	ed.	The Invention of 
Pornography: Obscenity and the Origins of Modernity, 1500-1800	(New	York:	Zone	Books,	
1993)	pp.	49-108	(and	other	contributions	to	that	volume).	
（37）	 Festum	Voluptatis	p.	42.









































（56）	 A	style	of	makeup	mentioned,	for	example,	in	The History of the Later Han.
（57）	 A	Chinese	wizard,	said	to	have	lived	800	years.		
（58）	 “Tiger’s	step”	is	a	sexual	technique	described	in	Ishinpō.		See	Emil	C.H.	Hsia,	Ilza	Weith,	
and	Robert	H.	Geertsma,	The Essentials of Medicine in Ancient China and Japan:  Yasuyori 
Tamba’s Ishimpō	(Brill,	1986)	vol.	2,	p.	177.		In	that	source,	“tiger’s	step”	is	preceded	by	
“dragon	inverted,”	which	may	be	what	the	author	had	in	mind	when	he	wrote	“dragon’s	
flight.”		
（59）	 A	woman’s	undergarment
（60）	 According	to	a	system	of	divination	in	the	Yijing.
（61）	 Yangquan,	literally	“Yang	Springs,”	is	a	Chinese	place	name.	
（62）	 	Literally,	“Hole	Stone,”	a	euphemism	for	the	female	genitalia.		
（63）	 “Longing	for	Husband”	translates	a	phrase	that	is	ambiguous,	for	the	verb	can	mean	“to	
look	off	in	the	distance	for,”	or	“to	wait	longingly	for,”	or	simply	“to	desire.”		All	of	these	
meanings	are	suggested	in	this	phrase,	which	also	alludes	to	the	Chinese	legend	of	“Longing	
for	Husband	Rock,”	in	which	a	chaste	wife	sees	her	husband	off	to	war	from	a	mountaintop	
and	then	turns	into	a	stone	there.	
（64）	 Another	sexual	technique	from	Ishinpō,	op	cit,	p.	178.	
（65）	 “Calf’s	nose”	is	a	woman’s	undergarment;	for	“goose	head,”	see	above,	note	40.
（66）	 See	above,	note	50.
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